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‘Progress lies not in enbancing
what 1s5,but in advancing toward
what will be.

Khalil Gibran

As the earth turns, the moon shines
across the waves.

Someone is singing, ‘We'll save this

beautiful world.

We Still Have a Chance: 12 Stories for 12 Days of COP27
University of Exeter

A brave and startling truth...
we are the possible.’

Maya Angelou
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Our future is unwritten. It will be shaped by who we choose to
be and the actions we take now individually and collectively. To
create the future we choose, we must be able to imagine it first.
Origin

We Are The Possible - COP28 (UAE) expands on the impact of One
Chance Left: 12 Poems for12 Daysof COP26 (UK 2021), and We Stil/ Have
a Chance: 12 Climate Stories for 12 Days of COP27 (Egypt 2022), which
reached over 28 million people. Our unique methodology - at the
interface of science, health, education, and the arts bridges the
gap between science and society. We recognise the transformative
power of storytelling in creating a space for creative expression,
reflection, and emotion, where people from all disciplines, ages,
and cultural backgrounds are welcome. Together we are co-
creating new stories to help us understand our global challenges,
revealing what we value most and what’s at stake in our changing
planet. This work is already leaving an international legacy like
no other and is becoming a flagship of impactful, translational,
and transdisciplinary work. Our aspiration is to inspire us all to
protect and restore our special planet.



We Are The Possible

Poetry and storytelling have always been a huge part of the Arabic
and especially Emirati culture as well as in the UK. Through poetry
and storytelling, we want to open a dialogue between UAE, UK,
and the global community to unite us to forge a greener, healthier,
and fairer world.

Building on this long-term legacy and narrative, we invited over
200 climate scientists, health professionals, educators, translators,
artists and youth leaders from the UK and UAE to join us on virtual
creative writing workshops to co-create We Are The Possible: 12 Poems
for 12 Days of COP28 in UAE. The poems interweave their writing,
stories, ideas, conversations, research, voices, and feelings. What
makes this collection so poignant is that they reveal an unplanned,
organic collective determination to show the uniqueness, beauty,
and vulnerability of our planet. Through a distinctive editorial
process, their words came together like a choir singing, an eruption
of mutually supportive and memorable voices.

The three acts in the anthology, Planet Earth, Planet People, and
Planet Ocean follow the trajectory of the creative workshops.
We began by launching into Space to the moon - to look back at
Planet Earth. Some found this experience akin to a tide and felt
an emotional pull to protect a favourite place on Earth, perhaps
unsurprisingly, connected to nature, safety, and happy times.
Water featured in most environments, maybe because our
Earth is 71% water, as are our human bodies. We then focused
on the minutiae of lives through the veins in a leaf - how
we are all connected via our ancestors and descendants.



Imagining diving into the ocean proved harder than standing on
the moon through a realisation of the concealed damage being
done to marine ecosystems on which our survival depends. The
creative writing revealed not only the surfacing of bereavement of
what’s already lost, but also taking heart that nature is where we
turn to for solace, solutions, regeneration, comfort, and hope for
a sustainable future. The anthology concludes with an ‘Appendix
of Hope’ listing positive climate actions aligned to each poem.

Legacy

Through this work we have developed a blueprint for connecting
feelings, facts, and findings co-creating new narratives
underpinned by world-class science. These narratives are then
brought to life through the arts to embolden us to imagine and take
action to forge a liveable future. The poems are the bedrock for
translationandinspirationofcreativeoutputsincludingsustainable
theatre performances, sustainable theatre network, music and
soundscapes, visual arts, a poetry invitation to indigenous leaders,
and the ‘Schools Across the Ocean’ programme between UK
and UAE underpinned by the Sustainable Development Goals,
Inner Development Goals, and UNESCO Greening Education
Partnership.

“The Earth has music for those who listen’ William Shakespeare.

We invite you to share these poems to heal the rift between humans
and nature. As we work to rebuild and care for our environment, let’s
turn to each other with greater empathy. Hold a leaf in your hand,
shut your eyes, and feel the veins... because we are the possible who
can ensure our planet flourishes for future generations.

We Are The Possible Leadership Team
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A greener, healthier and fairer world is possible. The climate and
nature crisis we are in is also a health crisis, an economic crisis and a
humanitarian crisis hitting the poorest people in our world hardest
and affecting all of us wherever we live on this beautiful planet.

The science is clear: unless we cut fossil fuel emissions fast to stop
global warming and better protect the natural world which is our
life source, then we are hurtling towards an existential crisis and
an unliveable future for billions of people who will be exposed to
dangerously hot temperatures by the end of this century.

The good news is that we know what to do and we have the
solutions. It will take more than technological solutions though
to get through this polycrisis and create a better world. It is about
connecting with who we are as individuals and finding common
ground with our fellow human beings around the world. It is
about recognising and harnessing everything we have inside and
working together towards common goals.

Poetry, music, theatre, art and education have the ability to connect
us across borders and to reach us emotionally in a profound and
inspiring way. That is why I love this poetry anthology We Are The
Possible. 1t brings together scientists, health experts, educators,
artists, youth leaders and schoolchildren to connect facts, findings,
and feelings to create a new narrative, imagine new possibilities and
take the required action fully present in our mind, body and soul.

I have spent years persuading and negotiating for climate action
based on the science and data. And, while this remains vital I have



also realised that connecting with people from the heart and with
love is the most powerful place to start.

We Are The Possible offers a beautiful set of poems, songs, plays,
paintings and it has connected schools across our oceans to find
common ground: namely our love and desire to protect our home
and only planet. Let the stories of beauty, hope and action shape
your story and the difference you make in the world.

Christiana Figueres, Co-host of the podcast Outrage and Optimism,
and former Executive Secretary, UN Convention on Climate Change.



ACT 1

PLANET EARTH



Sailors know that if you sail far out for long enough
on returning towards land, before it appears on the horizon,
you can smell it - Home. Here, the seas are white noise,

bodies subdued to a salt taste. We touch dust, remember
the moon was once part of earth, we cast out for a scent
of rain on soil, a taste of the first apple, the glaze of chlorophyll.

In her many shades of blue, half lit, tilting into dark, we look for her
Gaia, Jishin, Pachamama, she who knows the rage of volcanoes,
holds the ages of ice. We listen and wait, alert to the flood

of her cries, as we chart the depth of celestial mines, make
way stations to leap through stars. Like any parent she waits
for us, like faithless progeny we feed her lies. We turn toward home,

horizons blur, no scent on the airless void, it’s only the bell
of her voice guides us down through stratosphere and cloud.



Image 1. ‘Looking Over the Limb’ Credit: [NASA/GSFC/Arizona State University]
Courtesy Goddard Space Flight Center




Wingtips trail through clouds above the Andes; condors spar
on changing thermals, in their wake paragliders take days

to ride the same highway from coast to peaks. Tourists
escaping city fumes hold cameras high, dwarfed below

the widest wingspan in the world. The bird, alert to the tick-tick
of rock flinching in heat, the wind-rise along the face of copper
mountains, forages by the scent of decay across the steppe,

the parched hillside rivers. On a cliff nest a mother feeds her chick

with flesh from a baited carcass. Further north, the realm

of sister birds consumed by human ingress, mourns its losses.
Through the poison of discarded lead, wildfires fuelled by neglect,
they reach the brink of extinction. Those who watch and listen,

alert to the birds’ needs, in the face of doubt and protest,
rescue, breed, release, pass laws to save them.
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Rain courses through leaves, trees blur into copse.

We recall their names: Blue Atlas Cedar, Ship Oak,

Paper Birch peeling layers to tempt a finger’s pull. Lady

of the Forest, herald of fertility in the wake of retreating ice.

Sunset over ancient baobab trees, giant sentinels joined

in ancient conversation, branches like tangled roots, hollow-bellied
trunks, storm shelters, sun-shaders, defiers of flame, prehistoric
survivors, millennial keepers of rain.

Earlier each year the blessing of the cherry whitens hillsides,

and parks, showers city streets, kisses the cheeks of children,

the upturned faces of lovers. Twofold, like a barbed rose,

fragile messages of new life and passing beauty, blossom and fall.

In a moonless forest, blind to our own hands,
we reach out for trees to light the way.



Image 3. ‘Photosynthesis’ Courtesy of Jennifer Willoughby




Sky mists into river, river foams, falls

over granite, meanders flatlands, and pools
where salmon leap. Streams riffle, run, slow,
incubate frogspawn, nymphs, naiads. Tributaries

nourish roots, water mint, reeds, farmer’s fields,
slake the thirst of cattle and egrets who feed
off their backs. Along banks of healing bogbean,

loosestrife, sundews, lavender, boundaries break

into marshes, estuaries, vast deltas. A gush of wind
takes dragonflies to where tailorbirds’ nests of leaves
and spider silk hold firm among mangroves. Flamingos
shriek; they sense the flow deepening, being dammed,

controlled in pipes and boreholes. Ancient stories warn
water holds memory - persists until it wears through rock.



Image 4. ‘River’ Courtesy of Kamran Kardan
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ACT 2

PLANET PEOPLE



As the storm gathered, golden-winged warblers

flew ahead, sea trout and flounder invaded marshes
to shelter and feed, sharks swam deeper, ships’ crews
battened down to ride it out.

As the storm gathered, scientists issued weather warnings.
People who could, flew ahead, others raced towards the hills,
crows locked onto branches, farmers and believers prayed.

When the storm came it breached concrete walls, sucked lumps
of stone from cliffs - surge-tumbled them down to hump-backed
rocks, scoured tractors over fields, swamped villages with mud,
swelled pools and ponds, turned streams to rivers,

rivers to floods, saltwater fresh in oyster beds, freshwater to salt.

When the storm came it felled old and sickly trees,
fed parched lakes, reservoirs, saturated dry ground,
swept away pollution, cooled the atmosphere,

its lighting drawing nitrogen from air to soil.

As wildfires clear debris from grasslands

and blackened fields revive: seeds quicken, nutrients
unlock, feeds new growth in a blaze of wildflowers.
The storm leaves new life in its wake.



Image 5. ‘Storm Laura nears the Gulf Coast’ laura_vir_2020239_lrg.jpg (5662x6118) (nasa.gov)




Here, every wave rising is a breath taken.
A cloud-ridden sky turns to nightmares
of the most recent storm.

We saved the trees
in the church-yard, repaired walls and pathways,
where grass stopped growing.

Like limpets letting go
in spring tides our egg-shell houses were defeated
in one gust.

We worked with the wind and the sun’s power,
while across oceans - gold, tin, diamonds gas,
and oil are still mined.

In the basins and ridges where we once walked,
our Prime Minister stood up to his thighs in ocean
and cried.

Some say the last thing seen before death leaves
an imprint in our eyes, and each fading heartbeat
connects with family, birds, fish, insects,

raindrops in sunlight.



Tell those on higher ground not to let our children
reap the fires we have set or bow to furies let loose
by wanton hands.

Tell them to heed the voices,
raised up, the testimonies, stories, to pay
attention, as miners do, to the silence
of sacrificial birds.

Tell them of the people
planting mangroves, boabab trees, acres
of seagrass meadows.

Tell them to observe
how free-ranging tides behave, how dunes erode
to beach, saltmarsh to dunes, land to saltmarsh
and nothing is lost.

Tell them to listen,
to watch, to act.






Image 6. ‘This soft sea, this hard plastic. Oil and collage on linen’ Courtesy of Kurt Jackson




The flood will carry layers of silt
stone eroded over time to fine
alluvial soil - fertile delta,
builder of nations.

The flood will carry the cold
of a mountain in melted ice,
bleaching heat, salt of oceans,
the jewelled song of coral reefs.

The flood will carry the toll

of a bell, a washing line of clothes,
a flotsam of bank notes,

the single shoe of a child.

The flood will carry the silence
of the drowned, the stench

of the living, sacred places
enshrined in land and sea:

circles of stone, rainbow
mountains, the call of a spring
a source - giver of sight.

The flood will carry it all,

be it curse, benediction

or praise, hold in the memory
of water, everywhere

it has ever been.

And we will carry, like embers
kept alive with our breath:
storms and floods, fuel and fire,
the curl of a greening shoot.
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Image 7. Photo by Will Swann on Unsplash



When our children’s children tell the story of how it was,
a saline hit of sea, relief from stillness and heat in the blue
palm shade, fishermen casting seine nets off bright pirogues.

How tides began to shift, a thousand
years of stories: mapping seabeds, patterns of migration,
times to fish and where, the shape water takes in the flurry
of a thousand fins, all lost.

When our children’s children tell the story of how it was
rivers ran clear, silica sand, scrubby grass, the fog
of slow mornings, the hiss of snow under feet, perch

huddled below ice.

Light and water azure, opalescent,
a beach of footprints, hare, gull, otter. Gardens where
grandmothers live on in sprawling wisteria, golden
house-lights, the orchestra of the wild Atlantic.

When our children’s children tell the story of how it was,
the shaded dip of a coastal way, a tangle of grasses,

nettles, dock, yarrow, navelwort, the faded rags of primrose,
arugged path edging downwards,



the blue mosaic of changing light,
the curve where someone built a seat to watch gulls
and gannets wheel their labyrinths in the air, seals bask
on mist blurred rocks, dawn-tinted yellow and pink.

When our children’s children tell the story of how it was,
they can know where megapode birds burrow nests, where
turtles climb ashore to lay their eggs, how coastline
mangroves lock carbon in their silt for millennia.

They’ll know of waters plenty with fish,
of herbs and seaweeds to cleanse and heal, where to build,
how to thrive in hand with nature, they’ll write new stories,
find answers in the turn of a leaf.



Image 8. ‘Beach’ Courtesy of Kamran Kardan



ACT 3

PLANET OCEAN



This beach, once riverbed, where footprints of a family
heading south 900,000 years ago are still evident in silt
is where we tread now, squint in sunlight. Stones
bruising our pampered soles, we seek solace in the sea.

Breath-held as the next wave surges, a dizzy, shifting ground,
translucent gobies dance around feet, weed whispers, silk
foams over waves as they buffet, release, claim outstretched
arms, bodies weightless, swept up and held only when we let go,

the ear stopped silence below the surface, the wash of minerals,
our closed lungs opening to the blessing of air. We float and swim,
deaf to the myriad-songs ocean voices too deep to hear unless

we listen beyond the curlews rolling call, limpets gouging rock,

patterns and colours lost to our salt-water eyes unless we dive
deeper beyond cliffs of coral, forests of kelp, and on.



Image 9. ‘Exposed Traces’ Happisburgh Beach UK - Courtesy of Prof. Corinna Wagner




Think of the moment, the surge, the shadow growing
overhead, the whale trying to navigate by sound, calling

out to its family, their voices drowned out by the echoes
of ships. The diver steers down into darkness, focusses

and, for a moment, thinks he might leave things undisturbed.
There are few clams in the sand, most have migrated

to find an alkaline part of the ocean. He grips one in his hand,
500 years of changing seas laid in the rings of its shell.

Think of the moment the diver surfaces in tandem
with the lost whale, still floundering. He lets go

the oldest living animal on the planet, its shell softened
by acidic sea, no longer able to make any sound.

For a moment he believes the whale and clam
can swim beyond their limitations, that they’ll all survive.



Image 10. ‘Fin Whale ’ Courtesy of Christopher Swann and Whale and Dolphin
Conservation Society. uk.whales.org




Clamshell click, coral pop, wave boom, iceberg crack,
whale pulse, dolphin giggle, seal bugle, seagull caw,
turtle paddle, rodent foot-pad over dunes, bubble rise
through wetlands, the swoosh of predator wings.

Tip-tap reptile claw, snake rustle leaf-litter, whirr

of dragonfly, dog whine, cat purr, sleep snore, cascades
of strings, trumpet blare, hurricane howl, hammer blow,
laughter, rainstorms of applause, patter of hooves, slam

of closing doors, radio babble, key jangle, snip of shears,
sizzle of fat, thunder clap, finger snap, beetle scrabble,
fizz of sap, leaf unfurling, water drawn through

the arteries of trees, axe smack, saw squeal, timber thud,

engine scream, track rumble, crane grind, gear change, rattle
chain, depth charge, fog horn, wrecking ball, rocket launch.



University of Khorfakkan, UAE
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Without map or compass the salmon returns to its river, honey
bees return to hives by blue sky patterns, by Earth’s magnetic
field. There is no song but our longing. We are held within

the bounds of sensation, what we see from here mirrors us,

the water of our bodies calls out to the water of our home.

On this sphere torn away from earth, barren sister moon,

we are part of the pull and let go of tides, mutualist or parasite,
we must decide. Whale and human song can sound in the same

ocean, just as drones plant mangroves, and law-givers,
scientists, custodians join hands to bring species back,
replant bleached coral, felled forests, restore habitats,
reclaim coastlines, retreat from wilderness. We study and plot,

predict and invent, dream and debate, street by street, village
by village, countries within continents, we search for our path.



Image 12. ‘Gaia’ at Salisbury Cathedral, 2019 by Luke Jerram




APPENDIX OF HOPE

NOTES TO
ACCOMPANY POEMS



Interstellar

“There’s no planet B. The scientific evidence is clear: the only celestial body that
can support us is the one we evolved with. Our future is here, and it doesn’t have
to mean we’re doomed. Dr Arwen R Nicolson & Dr Raphaélle D Haywood

https://bit.ly/46WVNmU

Clouds

‘In the 1800s, California condors were the heartbeat of the region, soaring
higher than any bird — but humans pushed the condors to the brink of
extinction. The birds ingesting fragments of lead ammunition in carcasses
killed and left by hunters, as well as habitat destruction and poaching. The
Yurok Condor Restoration Program plans to release four to six birds per year

for the next 20 years.

“I've always just listened and watched their behavior and kind of let them
guide me...I'm continually learning more about how they tick, how they work,

how they survive out in this environment.”

Biologist Joe Burnett of the Ventana Wildlife Society, a nonprofit group that restores
endangered species in central California.

https: /wapo.st/3QGih5X

Forest

‘Due to efficient seed propagation, birches are strong pioneer species in
colonizing forest gaps in diverse climates and soils, enhancing biodiversity
and soil functioning and improving the forest resilience e.g., against climate
change, forest fires, and wind and herbivore damage... Silver birch (B.
pendula) is an excellent model system for the adaptation of northern trees

to climate change due to recent advances in birch genomics, intensive long-
term studies e.g., for herbivory resistance, nitrogen economy, photosynthetic

efficiency and phenology, and high genetic variation.

https://bit.ly/46U3NFv



River

‘Sea lavender is one of many plants that thrive on the seemingly inhospitable
saltmarshes of the UK and has adapted to life in the saltmarsh ecosystem,
enduring being regularly submerged in saltwater and then drying out. It
provides food for pollinators and shelter for small birds, but its benefits go
even further: saltmarsh plants trap fine sediment on the saltmarsh which
buries decaying plant material in waterlogged ground and prevents carbon
from returning to the ocean, where it would mostly be released back into the
atmosphere. In 2019 there were signs that sea lavender had begun to colonise
WWT Steart Marshes after 5 years post-tidal breach; an incredible occurrence
given that it usually takes far longer for sea lavender to colonise realigned

saltmarshes like Steart’
https://bit.ly/45UX6le

Storm

‘Although it seems impossible or difficult to believe, some tropical cyclones
can have positive effects on land and oceans. For example: they bring rainfall
to areas of drought, increase the flow of rivers and streams dragging waste,
recharge aquifers, help balance heat in the oceans and drag nutrients into the
sea. Broadly speaking, tropical cyclones act as the planet’s cooling system

and help regulate the Earth’s temperature. According to data from a NASA
satellite, in 2005 Hurricanes Katrina and Rita cooled the waters that remained
in their path to 4°C’

https://bit.ly/3FGwcCH



Archipelago

‘Intensified by warmer oceans, tropical storms are becoming more and more
destructive, displacing whole populations in one fell swoop. It is not only
rapid onset events like climate-exacerbated storms that make life on island
nations increasingly hard. Climate change effects are seen in the increase

of desertification and droughts, affecting the livelihoods of families and

the subsistence of farmers. To some extent, the harmful effects of climate
change on vulnerable communities can be mitigated. We can work to increase
water and food security, enhance resilience from risks including natural
disasters such as flooding and drought, and tackle land degradation and

the degradation of ecosystem services. Such measures can enable people to
remain where they live if they choose to do so.

Www.cousteau.org

Flood

‘It is now time for indigenous peoples to have full control over decisions
affecting their lands, water resources and communities, so that they can
directly apply their knowledge to implement decisions that are biodiversity-
friendly. Where this can be achieved, the benefits to people, the planet, and
biodiversity will be considerable.

https://bit.ly/49bTy0C

Tides

In 2021 Surfers Against Sewage had an idea. Now the biggest initiative of its
kind in the UK, the Million Mile Clean is an annual action bringing Ocean
Activists together to tackle plastic pollution head on.

www.sas.org.uk



Coral

‘Coral reefs... produce a large amount of the oxygen we breathe’
plantamillioncorals.org have had ‘a eureka moment! They have restored 100
year old coral in 2 years! Through the process of micro-fragmentation, rapid
growth and healing happen at rates 25-40x faster than they occur naturally on
the reef. This has a huge impact on the rate at which we can save and recover
the lost reefs’

Whale

The Whale and Dolphin Society campaign to stop whaling, end captivity,
prevent deaths in fishing gear and create healthy seas. For example, they
helped expose the hunt of rare blue/fin whale hybrid whales. Minke whaling
ceased in Iceland in 2020.

https://uk.whales.org

Anthropocene

The Natural History Museum invite you to take your ears on a round-the-
world trip, from the icy polar north to the lush tropical paradise of the
Marshall Islands to find out how we got here and ways to fix it.

www.nhm.ac.uk

Home

NASA monitor Earth’s ‘vital signs’ They provide detailed climate data and
research to the world. [They] are putting decades of research, technology, and
innovation to work to improve people’s lives on our home planet’

Earth Science in Action | Solutions - Climate Change: Vital Signs of the
Planet (nasa.gov)



Exploring lands of new possibilities through translation

Translation is not just a linguistic endeavor. It is an exploration. Moved

by curiosity and intellectual engagement, translation takes one to discover
new cultures, lands, ideas, values and beliefs. This is what we encourage

our students working in the field of Translation Studies to do at Exeter.
Translating is for them not just a language exercise (even if a very stimulating
and enjoyable one). It is the way to enter new worlds and new possibilities.
The climate crisis leads us to look for and find new possibilities about how to
save the planet and create a better place for everyone. Translation is definitely
for our students the door through which the unknown can be explored,
created and discussed. This is why our students have committed to translating
this anthology. As translators and life-long learners, they are risk-takers and
excellent agents of knowledge production and dissemination. They believe in
the power of translation and the opportunity to find possible solutions for a
better and greener world. We are grateful to them for their commitment and
intellectual curiosity, and their desire to be inclusive and productive. And this

is why this project has been conducive to Translation is risk-taking.

Dr Eliana Maestri and Prof Hugh Roberts, Translation Coordinators.
Thanks also to Atef Alshaer, Senior Lecturer in Arabic Studies, University
of Westminster.



Without translation, I would be limited to the borders of my own country

Italo Calvino

“The translator is my most important ally. He introduces me to the world,
said Italo Calvino: writer, journalist, and translator from French to Italian.
Introducing 12 beautiful English poems about nature and ecology to the
Arab World for Cop 28, was not an easy task but it was a most rewarding
and challenging one for the team of PHD student-translators from Exeter

University and myself.

“To translate one must understand and translation makes one understand’ said
Barbara Cassin, French philologist, philosopher, and editor of The Dictionary of
Untranslatables, which focuses on 400 philosophical terms difficult to translate. This
is where I believe my contribution was useful: to explain to these talented translators
the depth and complexities of some scientific terms in English in addition to idioms
and names of birds, trees and plants that do not exist in the Arab World.

How do we translate “megapodes” Australian birds commonly referred to

as “mound-builders” who incubate their eggs into large mounds? How do

we translate “Anthropocene” or “a greening shoot” or a “cascade of strings”?
Well, by capturing the spirit of the material and not translating word by word
but by seeking linguistic equivalence. For as translator Michal Simurka said:
“Translation is more than just changing the words from one language to
another. Translation builds bridges between cultures. It allows us to experience
cultural phenomena that would otherwise be too foreign and remote to grasp

through our own cultural lens.”

And this is what this immensely talented team of translators from Exeter and
myself did: we built bridges. As an English language writer of Arab origin
having lived and worked in the West for 30 years, I allowed the translation
team to explore new words and new worlds and change one poem from the
third person to the first, while faithfully rendering the meaning of the original.
Over several hours of one to one calls, we unravelled these “foreign” English
concepts and with love, care and passion for our craft translated them onto our

beautiful Arabic native tongue.



We truly hope you will enjoy reading these Arabic poems as much as we enjoyed
translating them.

‘Wafa’ Tarnowska*, Majida Deeb Ibrahim (Translation Facilitator),

Sarah Alateeg, Slwa Alhammad, Reham Alharbi & Abeer Alkahtani, PhD
students in Translation Studies from the University of Exeter.

*Lebanese born Wafa’ Tarnowska is an award-winning writer who has worked and
lived in Australia, Lebanon, Poland, Cyprus, India, UAE and in the UK. She has
written 9 books in English and translated numerous children’s books in addition to
several documentaries for major TV channels. Her children’s book Nour’s Secret Library
won two Gold Medals (the IPPY Gold 2022 and the Nautilus Book Award 2023) and
has been shortlisted for the Diverse Books Award 2023.

With huge thanks for funding this anthology, and the creative outputs they inspire:
British Embassy Gulf Strategy Fund

The Met Office, UK

Arts and Culture, University of Exeter

UK Research & Innovation

To all who took part in the interdisciplinary creative workshops and the
creation of the anthology.

Designed and facilitated by Dr Sally Flint and supported by:
Adam Marple

Cecilia Mafiosa Nyblon

Kim Squirrell

Our editing team:

Dr Sally Flint

Kim Squirrell

Dr Anthony Wilson

The Multimedia Design Studio Team, headed by Georgina Moore,

and in appreciation of the skills of Ingrid Kendall, University of Exeter.



Workshop Participants/Contributors

Khaled Abdelgawad, * Salwa Alhammad - PhD candidate Translation
studies - University of Exeter, UK, * Farida Abdel Aziz - Egyptian Actress,

* Fatima Alblooshi, Researcher, University of Khorfakkan, UAE. * Nour
Alnaqbi, University of Khorfakkan UAE. * Rawan Al Qassas, Postgraduate,
Faculty of Humanities, Arts and Social Sciences, University of Exeter, UK. *
Madina Amin Husseinm, Founder and Managing Director of Global Nature
Conservation. * Renee Aoun, Knowledge E Foundation, UAE. * Davina
Bacon, Faculty of Health and Life Sciences, University of Exeter, UK. * Dr
Virginia Baily, Novelist, writer, editor, Exeter, UK. * Tatjana Baleta, Global
Systems Institute Associate/Visiting Fellow, Faculty of Environment, Science
and Economy, University of Exeter, UK. * Matt Ball, College of Engineering,
Mathematics and Physical Sciences, Univerisy of Exeter, UK. * Prof Rosa
Barciela, Head of Ensembles Exploitation, Strategic Action, Principal
Consultant (Met Office, UK,) Weather and Strategic Head of Health Science
Integration. * Hilary Bee, Earth Citizen, UK. * Dr John Bruun, Climate
Dynamics and Data Analytics, College of Engineering, Mathematics and
Physical Sciences, University of Exeter, UK. * Michelle Bieger, PhD
Student Dept of Physics and Astronomy, University of Exeter, UK. * Dr
Danielle Carrieri, Lecturer in Public Health, University of Exeter, UK. *
Peter Clack, Director of Global Engagement, University of Exeter, UK.

* Dr Jess Collins, Postgraduate Researcher/Writer, Exeter, UK. * Kevin
Conroy, Technical Business Analyst, University of Exeter. * Eleanor Cook,
Transformative Education Assistant, University of Exeter, UK. * Dr Shweta
Dalal, STFC Research Fellow, College of Engineering, Mathematics and
Physical Sciences, University of Exeter, UK. * Ben Dickenson Bampton,
Enterprise & Innovation Programmes Officer, University of Exeter, UK. *
Megan Dowsett, Artist, UK. Shivi Dwivedi, Youth Engagement and
Partnership Lead, Climate Champions, UNFCC. * Professor Richard
Follett, Deputy Vice Chancellor, Global Engagement, University of Exeter,
UK. Professor Ian Fussell, Associate Pro Vice Chancellor of Education,
Faculty of Health and Life Sciences, University of Exeter, UK. * Kate

Gold, Artist, Devon, UK. * Professor Lora Fleming, Chair of Oceans,



Epidemiology and Health, The European Centre for Environment & Human
Health, University of Exeter, UK. * Dr Natalie Garrett, Scientific Manager
UK Applied Science and Research & Consultancy Propositions Manager, Met
Office, Exeter, UK. * Steven Gaultney, Resident Playwright and Dramaturg,
The Theatre of Others, Brooklyn, New York, USA. * James Girling, Faculty
of Health and Life Sciences. University of Exeter, UK. * Naome Glanville,
Arts and Culture Coordinator, Library & Culture Services, University of
Exeter, UK. * Dr Jo Hamilton, Centre for Geography and Environmental
Science, University of Exeter, UK. * Hannah Hayes, Postgraduate, Faculty
of Environment, Science and Economy, University of Exeter, UK. * Dr
Raphaélle D. Haywood, STFC Ernest Rutherford Fellow. Senior Lecturer
in Physics and Astronomy, Global Systems Institute, University of Exeter,
UK. * Professor Dave Hodgson, Professor of Ecology, Centre for Ecology
and Conservation, University of Exeter, UK. * Tilly Hollands, Faculty of
Humanities, Arts and Social Sciences, University of Exeter, UK. * Dr Tim
Hughes, Senior Lecturer in Mathematics, University of Exeter, UK. * Majida
D. Ibrahim, PhD Researcher, Postgraduate Teaching Associate, Faculty of
Humanities, Arts and Social Sciences, University of Exeter, UK. * Professor
Jigar Jogia, College of Natural and Health Sciences, Zayed University,
Dubai, UAE. * Kelly Johnson, Joint CEO and Marketing &Development
Director, Northcott Theatre, Exeter, UK. * Hazel Jeffery, Earth System
Modelling, Met Office, Exeter, UK. * Ellen Grace Lesser, Theology and
Religion PGR, University of Exeter, UK. * Professor Jill Lewis, Professor
Emerita of Literature and Gender Studies, Hampshire College, USA. * Dr
Eliana Maestri, Senior lecturer in Translation Studies, University of Exeter,
UK. * Dr Tim Malone, NHS Research Fellow, University of Exeter, UK. *
Cecilia Manosa Nyblon, Director, We Are The Possible, University of Exeter,
UK. * Chilli McIntyre, Faculty of Humanities, Arts and Social Sciences,
University of Exeter, UK. * Budi Miller, Co-Artistic Director, The Theatre
of Others, Melbourne, Australia. * Professor Vrinda Nayak, Associate Dean
for Taught Students (Racial Equality and Inclusions) Associate Professor in
Medical Education, University of Exeter, UK. * Oliver Nicholls, Faculty of
Humanities, Arts and Social Sciences, University of Exeter, UK.



* Dr Arwen Nicholson, Research Fellow in Astrophysics, (Leverhulme
Trust), University of Exeter, UK. * Emma Norman, Academic Skills and
Student Engagement Officer, University of Exeter, UK. * Marie Nute,
Digital Team, University of Exeter, UK. * Professor Wendy O’Shea
Meddour, Dept of English, University of Exeter, UK. * Ann Pelletier-
Topping, Poet, UK. * Susan Prescott, UK. * Dr Alison Pearson, Post
Doctoral Research Fellow, University of Exeter, UK. * Timothy A Quine
PFHEA, FRGS, Deputy Vice-Chancellor Education and Student Experience,
Professor of Earth Surface Science Office of the Vice-Chancellor, and Senior
Executive. University of Exeter, UK. * Manar Ramadan, Co-Founder,
Research & Development, Banlastic, Alexandria, Egypt. * Seb Ramdin

* Professor Hugh Roberts, Professor of French Renaissance Literature,
University of Exeter, UK. * Victoria Sadler, Lecturer, University of Exeter
Medical School, UK. Uni Karim Ehab Salah, COP27 Youth Taskforce

& Future Sustainability Leader, MASDAR, Egypt. * Deborah Seleman,
UK. * Thibagaran Sathambihai, Final Year Medical Student, University

of Exeter, UK. * Kim Squirrell, writer, poet, editor, and artist, Bridport,
UK. * Victoria Sadler, Senior Lecturer, Academy of Nursing, University

of Exeter, UK. * Tom Slade, Digital and Technical Support Officer,
University of Exeter, UK. * Dr Fatma Sabet, Egyptian UK-based academic/
researcher, University of Exeter, UK. * Dr Rebecca Sandover, Lecturer

in Human Geography and Scholar-Activist with the Food Movement.
University of Exeter, UK. * Thibagaran Sathambihai, final year medical
student, University of Exeter. * Ali Sayed * Dalal Shweta * Dr Laura Smith,
Lecturer in Human Geography, University of Exeter, UK. * Dr Christopher
Southgate, Professor of Christian Theodicy, Dept of Theology and Religion
University of Exeter, UK. * Professor Anne Spencer, Medical School,
University of Exeter, UK. * Professor John Henrik Stahl, Dean of College
of Marine Sciences University of Khorfakkan, UAE. * Charlie Stanbrook,
Faculty of Humanities, Arts and Social Sciences, University of Exeter,

UK. * Dr Jenny Sterry, Doctor, UK. Esther Styger, Associate, Faculty of
Humanities, Arts and Social Sciences, University of Exeter, UK. * Kelly
Stevens, RENEW Project Administrator Environment and Sustainability



Institute, Environment and Sustainability Institute, University of Exeter, UK.
* Inika Taylor, Climate Scientist, Met Office Hadley Centre, Exeter, UK.

* Sean Tilson, BSc Business and Management Student (Grand Challenges)
University of Exeter. UK. * Natasha Tinsley, Faculty of Humanities, Arts
and Social Sciences, University of Exeter, UK. * Professor Corinna Wagner,
Visual and Literary Arts, Dept of English, University of Exeter, UK. * Callum
Whitlock, Education and Academic Services, University of Exeter, UK. *

Dr Anthony Wilson, Poet and Senior Lecturer in Education, University of
Exeter, UK. * Anita Wood, Lecturer Initial Teacher Education Lecturer,
Graduate School of Education, University of Exeter, UK. * Ali Yousef,
Professor Reza Zamani, Honorary Associate Professor of Medical Science

and Neuroscience, University of Exeter, UK.

Thanks also to Global Systems Institute at the University of Exeter and a
Gaia themed symposium, led by Dr Raphaélle D. Hayward and Dr Arwen
Nicholson, where participants also contributed to these poems. Plus,
students who took part in ‘Grand Challenges’ at the University of Exeter and
contributed ideas to this anthology.

Image 1. “The Earth straddling the limb of the Moon’, as seen from above
Compton crater. The large tan area in the upper right is the Sahara Desert,
and just beyond is Saudia Arabia. The Atlantic and Pacific coasts of South
America are visible to the left: Credit: [NASA/GSFC/Arizona State
University] Courtesy Goddard Space Flight Center. NAC M1199291564LR
(Earth and Moon); sequence start time 12 October 2015 12:18:17.384 UTC

Image 2. “The Bird King’ is part of a series of images on condor conservation
and its relationship with Andean cosmogony by Argentinian photographer
and film maker, Soffa L6pez Mafian who documents themes related to

human relationship with biodiversity. Sofia has worked with NGOs such as



Rewilding, Santuarios do Brasil, Perpetual Spirit and for the past five year
she has been an active collaborator Andean Condor Project (PCCA). She has
also worked with the Argentine Ministry of the Environment and Sustainable
Development in illegal animal traffic investigation. She was a recipient

of the National Geographic Emergency Funds for Journalists where she

documented the transfer of an elephant during the pandemic to a sanctuary in
Brazil. SOFIA LOPEZ MANAN (sofialopezmanan.com)

Image 3. ‘Photosynthesis’ by Jennifer Willoughby, an international award
winning multi discipline artist. Her creative voice reflects a playful light
and dark exploration of the whimsical, with the intention to create Surreal
Dreamscapes and Visual Poetry. Fascinated by the ephemeral nature of life,
her objective is to capture the wonder and beauty of the moment.

linktr.ee/JenniferWilloughby

*This image was part of an exhibition by THRIVE featuring photography
and audio by 23 national and international artists. Their creations explore
different dimensions of what we call the Essentials for Health. These are Air,
Water, Food, Shelter, Energy, Community, Safety, Biodiversity, and Purpose.
https://bit.ly/45WICkz

Image 4. & 8. ‘River’ and ‘Beach’ are photographs by Kamran Robert
Kardan, an Edtech entrepreneur, founding several companies serving in
the higher education sector with a focus on supporting the Global SDG’s.
Kamran also founded the Knowledge E Foundation, a community interest
corporation supporting education and open science across the globe.

Image 5. ‘Storm Laura nears the Gulf Coast’ courtesy of NASA archives.

Image 6. “This soft sea, this hard plastic’ is reproduced with kind permission
of artist Kurt Jackson, a dedicated environmentalist. Jackson regularly
contributes to radio and television and presents environmentally informed art

documentaries for the BBC and was the subject for an award-winning BBC



documentary, ‘A Picture of Britain’. He has an Honorary Doctorate (DLitt)
from Exeter University and is an Honorary Fellow of St Peter’s College,
Oxford University, and an Honorary Fellow of Arts University Plymouth.
He is an ambassador for Survival International and frequently works with
Greenpeace, Surfers Against Sewage, Friends of the Earth, and The Wildlife
Trust. www.kurtjackson.com

Image 7. ‘Leaf’ - Photograph by Will Swann on Unsplash

Image 9. This image of Happisburgh Beach is contributed by Corinna
Wagner, a photographer, writer, and Professor of Visual and Literary Arts
at the University of Exeter. (In 2013 human footprints were discovered on
Happisburgh beach, UK said to be 800,000 years old.) Her publications
and exhibitions explore coastal communities and climate change, ruins, and
abandonment, emerging and declining natural and built environments.

WWW. corinnawagner.com

Image 10. ‘False Killer Whales’ - Courtesy of Whale and Dolphin

Conservation. uk.whales.org

Image 11. ‘Side by Side - Healthy and Bleached Reef’. This picture kindly donated
by Professor John Henrik Stahl, University of Khorfakkan, UAE.

Image 12. Luke Jerram’s multidisciplinary practice involves the creation of
sculptures, installations, and live arts projects. His Floating Earth artwork
aims to prompt the difficult discussions we all need to have about climate
change and what we can do to make our lifestyles and society sustainable.
Luke creates artworks at all scales, that deliver messages and inspire
communities to recognise often challenging concepts. With many of his latest
artworks, including Gaia, Oil Fountain, Inhale, and This Way Forward,
Jerram has been using his skills in visual communication to draw attention

to planetary health. my-earth.org/about



We all have a story about the changing climate.
What’s yours?
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Image 12. Gaia at Salisbury Cathedral, 2019. Photo by Luke Jerram
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Image 11. ‘Side by Side - Healthy and Bleached Reef’ Courtesy of Professor John Henrik
Stahl, University of Khorfakkan, UAE
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Image 10. ‘Fin Whale ’ Courtesy of Christopher Swann and Whale and Dolphin
Conservation Society uk.whales.org
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Image 9 ‘Exposed Traces’ Happisburgh Beach UK - Courtesy of Prof Corinna Wagner




cBlae] alind dad o yhay @ LiIST (SI
w0 95mio o yomdl pBlgd yhs cali auds alad

sl NS daod | Goc 2 llia
onel Lghy eaid Vg Uil LeS5u5 Y
Lisae (osi i LS50 05
ol ) g ol oliial SbLE Jpm Gy



cinn Lesd g OIS S laLadl 1a
ale 900,000 s Ligin cefia 3 pual aladl 157 Eu
s ¢ Labems colall J15 Loy
sl s 557 28 sl oy Lag
oLl el e5in 2 cpBoimas
L gl b o 93 Lial a3l Ssimuall gyl Lo
Sl e Y el pliani 2 cmd ¥ i

A A gl e Lilas] cliles
el 3T o oo JLoydls ot 303
a3l Ly ews¥l Lgns pugds
L 32,3 gl 9aS Gl lall Guegs
33g0ell Lic y37 cueloid LgaloMS cpa a3 LgiSd
L 118 sl 5ilas Lol el

oIV Caliy Ceanall (Ul o
il ol Loy palais 3zl
Al = “le.g.u..! Slédy (naglia



SIS Juaaly

Dbl s ys



33



Image 8: ‘Beach’ - Courtesy of Kamran Kardan
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Image 7. Photo by Will Swan on Unsplash
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Image 6. ‘This soft sea, this hard plastic. Oil and collage on linen’ Courtesy of Kurt Jackson
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Image 5 ‘Storm Laura nears the Gulf Coast’ laura vir 2020239 lrg.jpg (5662x6118) (nasa.gov)
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Image 4. ‘River’ Courtesy of Kamran Kardin
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Image 3: ‘Photosynthesis’ - Courtesy of Jennifer Willoughby
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- Courtesy of Sofia Lopez Manan
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Image 1. ‘Looking Over the Limb’ Credit: [NASA/GSFC/Arizona State University]
Courtesy Goddard Space Flight Center
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